Esplanade  Concerts 


On  Storrow  Memorial  Drive 


Sponsored  by  the 
T rustees  of 


Arthur  Fiedler 

Founder  and  Director 

" Through  the  vision  and  diligence  of  this  native  Bos- 
tonian, symphonic  music  has  been  brought  to  thousands 
in  these  pleasant  surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(Omitting  Monday,  July  5) 

Wednesday  mornings,  at  10:15  to  11:15, 
June  30th  and  July  7th,  1965 


(A) 


Thirty-seventh  Season  of  the  Esplanade  Concei 


SYMPHONY  “FROM  THE  NEW  WORLD”  - DVORAK 

The  fifth  — and,  according  to  many  critics  — best  of  Dvorak's  seven 
published  symphonies.  (He  left  two  unpublished.)  Its  eminent  Czech 
composer  orchestrated  it  in  1893,  Spillville,  Iowa  (whither  many  of 
his  countrymen  had  emigrated).  He  had  sketched  it  in  New  York, 
where  he  was  Director  of  the  National  Conservatory  of  Music  from 
1892  to  1895. 

Once  thought  to  be  an  exploitation  of  American  Negro  and  Indian 
folk  themes,  it  is  now  considered  to  be  chiefly  the  expression  of  feeling 
of  a sensitive,  observant  and  homesick  Czech  stranded  in  America. 

There  are  two  conflicting  stories  about  the  origin  of  the  Largo, 
from  two  good  authorities.  Miss  Alice  Fletcher,  distinguished  collector 
of  American  Indian  tribal  music,  is  said  to  have  been  told  by  Dvofak 
that  he  took  the  tune  from  an  Osage  song  which  he  heard  in  Iowa. 

William  Arms  Fisher,  once  a teaching  associate  of  Dvorak  in  a New 
York  school,  had  a different  story.  He  sat  in  a box  with  the  Czech 
composer  when  the  symphony  was  first  performed  (in  New  York, 

Anton  Seidel  conducting).  According  to  Fisher,  Dvorak  told  him  then 
that  the  Largo  and  the  rest  of  the  symphony  were  wholly  original. 

CONCERTO  FOR  TRUMPET  AND  ORCHESTRA  - HAYDN 
(1732-1809). 

Of  the  fifty-one  concertos  of  Franz  Josef  Haydn,  this  is  the  only 
one  he  composed  for  trumpet.  In  it  the  listener  may  find  support  for 
the  comment  made  by  the  composer  in  respect  to  his  busy  but  isolated 
life  on  the  country  estate  of  his  Hungarian  patron.  Prince  Nicholas 
Esterhazy.  Haydn  said:  “Being  cut  off  from  the  world,  I was  forced 
to  become  original.” 

ACADEMIC  FESTIVAL  OVERTURE  - BRAHMS 

This  was  Brahms’  response  to  the  University  of  Breslau  for  conferring 
on  him  the  degree  of  Doctor  of  Philosophy.  He  was  grateful  for  this 
rather  tardy  honor  from  an  institution  of  his  native  Germany. 

A man  always  ready  to  display  displeasure  at  personal  pretentious- 
ness, he  chose  to  base  most  of  the  material  of  his  overture  on  favorite 
student  songs  — after  opening  in  a suitably  decorous  manner. 

The  student  ditties  include:  We  Had  Built  a Stately  House,  The 
Country's  Father,  The  Fox  Song,  and  Gaudeamus  Igitur. 

Gaudeamus  Igitur  may  well  have  been  sung  in  its  entirety  by  wan- 
dering students  of  the  thirteenth  century.  Some  of  the  Latin  words 
(“Ubi  sunt  qui  ante  nos”  and  “Vita  nostra  brevis  est”)  date  to  1267, 
a German  translation  to  1717,  and  another  manuscript,  1750. 

The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BC 


ARTHUR  FIEDLER,  Founder  and  Music  Director 


TUESDAY  EVENING,  June  29,  at  8:30  o'clock 
OPENING  NIGHT 

Symphony  No.  9,  in  E minor,  Op.  95 

“From  the  New  World”  Dvorak 

I.  Adagio;  Allegro  molto 

II.  Largo 

III.  Scherzo:  Molto  vivace 

IV.  Allegro  con  fuoco 


The  Star-Spangled  Banner 

Trumpet  Concerto  in  E-flat  major  Haydn 

I.  Allegro 

II.  Andante 

III.  Finale:  Allegro 

Soloist:  KNUD  HOVALDT 

Academic  Festival  Overture  Brahms 


Knud  Hovaldt,  solo  trumpeter  of  the  Royal  Danish  Orchestra,  makes 
his  United  States  debut  in  Haydn's  Trumpet  Concerto.  His  repertoire 
includes  all  of  the  Baroque  trumpet  music,  and  all  of  the  modern  trum- 
pet soli.  He  has  twice  recorded  J.  S.  Bach's  Second  Brandenburg  Con- 
certo for  RCA  Victor,  and  has  performed  the  Haydn  Trumpet  Con- 
certo more  than  eighty-nine  times,  besides  recording  it  for  RCA  Victor. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

A.  & P.  Food  Stores;  Boston  Edison  Co.;  The  Boston  Globe; 
Boston  Safe  Deposit  & Trust  Company;  Cabot  Corporation;  Cott 
Corporation;  Elm  Farm  Foods;  Win.  Filene’s  Sons  Company;  The 
First  National  Bank  of  Boston;  First  National  Stores,  Inc.;  Ford 
Motor  Company;  General  Motors  Corp.;  The  Gillette  Company; 
Howard  Johnson  Co.;  Humble  Oil  & Refining  Company;  Jordan 
Marsh  Company;  John  Hancock  Mutual  Life  Insurance  Company; 
Marsh  & McLennan;  Morse  Shoe,  Inc.;  New  England  Merchants 
National  Bank  of  Boston;  New  England  Mutual  Life  Insurance  Com- 
pany; The  National  Shawraut  Bank  of  Boston;  Old  Colony  Trust 
Company;  Raytheon  Company;  Remis  Foundation;  Shell  Companies 
Foundation,  Incorporated;  Sheraton  Hotels;  State  Street  Bank  and 
Trust  Company;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 
The  announcer  is  Vin  Maloney  of  WHDH-TV. 


Chairs.  Inc. 


•Victor  Record  inir  by  the  Bouton  Pops  Orchestra.  Arthur  Fiedler,  Conductor 


voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


Some  things 
should  never  change 


For  thirty-six  summers,  the  people  of  Boston  and  their 
guests  have  enjoyed  fine  music  in  these  beautiful  surround- 
ings. There  are  few  better  ways  to  spend  an  evening  any- 
where. We  hope  this  charming  Boston  tradition  will  never 
be  broken.  So  we’re  glad  to  have  the  opportunity  to  spon- 
sor the  delightful  program  you’re  going  to  hear  tonight. 


Thirty-seventh  Season 


Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Sponsored  by  the 
Trustees  of 


Arthur  Fiedler 

Founder  and  Director 

" Through  the  vision  and  diligence  of  this  native  Bos- 
tonian, symphonic  music  has  been  brought  to  thousands 
in  these  pleasant  surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(Omitting  Monday,  July  3) 

Wednesday  mornings,  at  10:15  to  11:15, 
June  30th  and  July  7th,  1965 


ilii 


Thirty-seventh  Season  of  the  Esplanade  Corner, 


OVERTURE  TO  “LA  GAZZA  LADRA” 

(THE  THIEVING  MAGPIE)  - ROSSINI 

Here  is  the  plot  of  the  opera: 

The  little  servant  girl,  Ninetta  is  condemned  to  death  for 
the  alleged  theft  of  a silver  spoon.  That  seems  pretty  excessive 
nowadays,  of  course.  But  Ninetta  had  made  the  mistake  of  rejecting 
the  dearly-priced  offers  of  acquittal  tendered  by  a very  unpleasant 
official  of  the  type  which  turned  up  on  the  opera  stage  in  modern  times 
as  Baron  Scarpia.  At  the  crucial  moment  of  the  trial,  a witness  rushes 
up  with  the  evidence  that  a tame  magpie  has  stolen  the  spoon.  And  in 
the  midst  of  all  this,  Ninetta  has  steadfastly  refused  to  give  up  the 
secret  that  her  father  is  a deserter  from  the  army. 

WATER  MUSIC  — HANDEL  (1685-1759)  Arranged  by  Harty 

“Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls 
this  Suite  in  his  attractive  biography.  Its  spirit  is  that  of  a serenade  — 
music  originally  composed  to  be  heard  outdoors,  while  King  George  1 
of  England  took  an  evening’s  trip  on  the  Thames,  with  lords  and  ladies 
filling  the  Royal  Barge,  and  accompanied  by  fifty  barge-drawn  musi- 
cians playing  the  Suite.  Handel  is  believed  to  have  added  afterwards 
to  the  movements. 

PIANO  CONCERTO  No.  15,  IN  B-FLAT,  K.  450- 
MOZART  (1756-1791) 

Composed  entirely  as  a showpiece  for  himself  as  piano  soloist,  this 
Concerto  is  the  most  brilliant  of  his  career.  Throughout,  the  pianist 
dominates  with  every  sort  of  running  pattern,  while  the  orchestra  lends 
support  with  light  chords  which  exploit  orchestral  color  more  than 
Mozart  ever  had  before,  in  his  concertos.  Unlike  other  composers  of 
his  time,  Mozart  makes  his  quickly  running  patterns  true  melodic 
expression,  rather  than  mere  ornamentation. 

Jeanne  Lappen,  now  ten  years  old,  is  in  her  sixth  year  of  study  with 
Mrs.  Julia  Hamilton.  She  began  studying  when,  at  the  age  of  four, 
her  perfect  pitch  became  evident.  Now  making  her  debut  with  the 
Esplanade  concerts,  she  has  appeared  with  the  Sharon  Civic  Orchestra, 
and  received  scholarships  from  the  Sharon  Music  Association  and  the 
Crescendo  Club  of  Boston.  In  January,  1965,  she  was  invited  to  meet 
and  play  for  Gina  Bachauer.  An  honor  student  in  the  fifth  grade  of 
Heights  Elementary  School,  Sharon,  her  favorite  pastimes  include 
reading  biographies  of  the  composers,  softball,  and  origami. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished  l 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BO 


ARTHUR  FIEDLER,  Founder  and  Music  Director 


WEDNESDAY  MORNING,  June  30,  af  10:15  o’clock 

HARRY  ELLIS  DICKSON  Conducting 

CHILDREN’S  PROGRAM 

'Marche  Militaire  Schubert 

Overture  to  “The  Thieving  Magpie”  Rossini 

Suite  front  “The  Water  Music”  Handel-Harty 

Allegro — Air — Allegro  deciso 

Piano  Concerto  in  B-flat  major,  K.  450  Mozart 

First  movement  (Allegro) 

Soloist:  JEANNE  LAPPEN 

*Kid  Stuff  arr.  Hayman 

*Thunder  and  Lightning  Polka  Strauss 

The  Star-Spangled  Banner 


HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade;  and  his  notably  successful  Symphony  Hall  Youth 
Concerts,  which  enter  their  seventh  season  next  Fall. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

A.  & P.  Food  Stores;  Boston  Edison  Co.;  The  Boston  Globe; 
Boston  Safe  Deposit  & Trust  Company;  Cabot  Corporation;  Cott 
Corporation;  Elm  Farm  Foods;  Wm.  Filene’s  Sons  Company;  The 
First  National  Bank  of  Boston;  First  National  Stores,  Inc.;  Ford 
.Motor  Company;  General  Motors  Corp.;  The  Gillette  Company; 
Howard  Johnson  Co.;  Humble  Oil  & Refining  Company;  Jordan 
Marsh  Company;  John  Hancock  Mutual  Life  Insurance  Company; 
Marsh  & McLennan;  Morse  Shoe,  Inc.;  New  England  Merchants 
National  Bank  of  Boston;  New  England  Mutual  Life  Insurance  Com- 
pany; The  National  Shawmut  Bank  of  Boston;  Old  Colony  Trust 
Company;  Raytheon  Company;  Remis  Foundation;  Shell  Companies 
Foundation,  Incorporated;  Sheraton  Hotels;  State  Street  Bank  and 
Trust  Company;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 
The  announcer  is  Vin  Maloney  of  WHDH-TV. 


Chairs.  Inc. 


•Victor  Recording  by  the  Bouton  Pops  Orchestra.  Arthur  Fiedler,  Conductor 


voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


SHELL  COMPANIES  FOUNDATION  INC. 
SPONSORS 
OF  THIS 

ESPLANADE  CONCERT 


Esplanade  Concerts 


On  Storrow  Memorial  Drive 


Sponsored  by  the 
T rustees  of 


Arthur  Fiedler 

Founder  and  Director 

" Through  the  vision  and  diligence  of  this  native  Bos- 
tonian, symphonic  music  has  been  brought  to  thousands 
in  these  pleasant  surroundings,  since  July  4,  1929  ” 

— Inscription  at  doorway  of  Flatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(Omitting  Monday,  July  5) 

Wednesday  mornings,  at  10:15  to  11:15, 
June  30th  and  July  7th,  1965 


(C) 


Thirty -seventh  Season  of  the  Esplanade  Corner 


TCHAIKOVSKY  IN  THE  UNITED  STATES 
His  enjoyment  of  the  scenery  of  Central  Park  in  May  caused 
Tchaikovsky  to  walk  there  again  and  again.  Words  failed  him  to 
describe  in  detail  the  “beauty  and  majesty"  of  Niagara  Falls. 

“SWAN  LAKE"  - TCHAIKOVSKY  (1840-1893) 

Today’s  dancers  take  delight  in  the  music  of  this  first  of  Tchaikov- 
sky’s three  ballets.  But  its  scintillating  orchestration  was  considered 
too  complex  and  confusing  by  the  Moscow  dancers  — and  even  the 
conductor  — entrusted  with  the  premiere  in  1877.  “Undanceable" 
sections  were  replaced  with  easy  bits  from  other  ballets.  A miserable 
failure  resulted.  Not  until  1895,  due  to  its  enthusiastic  rediscovery  by 
the  great  choreographer,  Marius  Petipa,  was  it  started  on  the  road  to 
worldwide  success  by  the  staging  of  its  four  acts,  all  complete. 

PIANO  CONCERTO  No.  1 - TCHAIKOVSKY  (1840-1893) 

To  Boston  went  the  honor  of  the  world’s  first  performance  of  the 
concerto.  With  von  Biilow  as  soloist,  and  a small  orchestra,  the 
work  aroused  unbounded  enthusiasm  von  Biilow  reported  by  cable  to 
the  composer.  The  message  raised  Tchaikovsky  so  far  from  his 
previous  dejection  over  Rubinstein’s  opinion  of  the  music  that  he 
spent  his  last  ready  cash  replying.  At  a repetition  of  the  performance, 
the  Finale  was  encored,  as  Biilow  hastened  to  write  the  composer, 
sending  newspaper  clippings.  (He  must  have  omitted  several  critiques 
that  did  not  concur  in  the  hearty  approval  of  the  audience.) 

John  Thomas  Covelli  recently  distinguished  himself  as  a winner 
of  the  1964  Brussels  Queen  Elizabeth  of  Belgium  International  Contest 
and  the  Busoni  International  Contest  at  Bolzano.  The  same  year,  he 
made  debuts  in  London,  Amsterdam,  and  Copenhagen.  A year  previ- 
ously, he  toured  Europe,  appearing  as  conductor  and  piano  soloist. 

OUVERTURE  SOLENNELLE,  “1812"  - TCHAIKOVSKY 
The  date  is  significant  of  the  Battle  of  Borodino,  which  to  the 
Russians  has  a meaning  similar  to  that  of  the  Battle  of  Bunker  Hill 
to  Americans  — a technical  defeat  but  a moral  victory.  Near  the  village 
of  Borodino,  on  the  Moskva  River,  General  Kutuzov’s  army  and  that 
of  Napoleon’s  invaders,  commanded  by  Marshal  Ney,  fought  from 
daylight  until  late  afternoon.  Losses  were  great  on  both  sides  — more 
by  the  Russian  than  their  foes.  Even  so,  the  invaders  were  doomed. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished  b 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BO! 


ARTHUR  FIEDLER,  Founder  and  Music  Director 


WEDNESDAY  EVENING,  June  30,  at  8:30  o’clock 
HARRY  ELLIS  DICKSON  Conducting 
ALL-TCHAIKOVSKY  PROGRAM 
*Suite  from  “Swan  Lake”  Ballet 

Opening  Dance — Valse — Swan  Dance — Czardas 

Piano  Concerto  No.  1,  in  B-flat  minor,  Op.  23 

I.  Allegro  non  troppo  e molto  maestoso 

II.  Andante  semplice 

III.  Allegro  con  fuoco 

Soloist:  JOHN  COVELLI 


The  Star-Spangled  Banner 
*Andante  Cantabile,  Op.  11 
*1812,  Ouverture  Solennelle 
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HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade;  and  his  notably  successful  Symphony  Hall  Youth 
Concerts,  which  enter  their  seventh  season  next  Fall. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

A.  & P.  Food  Stores;  Boston  Edison  Co.;  The  Boston  Globe; 
Boston  Safe  Deposit  & Trust  Company;  Cabot  Corporation;  Cott 
Corporation;  Elm  Farm  Foods;  Win.  Filene’s  Sons  Company;  The 
First  National  Bank  of  Boston;  First  National  Stores,  Inc.;  Ford 
Motor  Company;  General  Motors  Corp.;  The  Gillette  Company; 
Howard  Johnson  Co.;  Humble  Oil  & Refining  Company;  Jordan 
Marsh  Company;  John  Hancock  Mutual  Life  Insurance  Company; 
Marsh  & McLennan;  Morse  Shoe,  Inc.;  New  England  Merchants 
National  Bank  of  Boston;  New  England  Mutual  Life  Insurance  Com- 
pany; The  National  Shawmut  Bank  of  Boston;  Old  Colony  Trust 
Company:  Raytheon  Company;  Remis  Foundation;  Shell  Companies 
Foundation,  Incorporated;  Sheraton  Hotels;  State  Street  Bank  and 
Trust  Company;  Stop  & Shop  Super  Markets. 

Hknry  B.  Cabot 
The  announcer  is  Vin  Maloney  of  WHDH-TV. 


Chairs,  Inc. 


•Victor  Recording  by  the  Bouton  Pop*  Orchestra.  Arthur  Fiedler.  Conductor 


voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


Sounds  of  a Summer  Night 


The  orchestra  is  still.  The  low  murmur  of  the  crowd  is  replaced  by  quiet 
applause  as  the  Maestro  crosses  the  stage  and  raps  sharply  for  attention.  Sud- 
denly the  night  is  transformed.  Great  music,  brilliantly  performed,  echoes  over 
the  New  Boston.  We’re  proud  and  happy  to  have  shared  eleven  years  of  magic 
nights  like  this.  And  we’d  like  to  take  this  opportunity  to  thank  this  magnificent 
orchestra  and  its  conductor  for  the  enjoyment  they  have  provided  to  us  and  to 
the  world. 


RPORRTIOn 


Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Sponsored  by  the 
T rustees  of 


Arthur  Fiedler 

Founder  and  Director 

" Through  the  vision  and  diligence  of  this  native  Bos- 
tonian, symphonic  music  has  been  brought  to  thousands 
in  these  pleasant  surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(Omitting  Monday,  July  5) 

Wednesday  mornings,  at  10:15  to  11:15, 
June  30th  and  July  7th,  1965 


(D) 


Thirty -seventh  Season  of  the  Esplanade  Corner 


JEAN  SIBELIUS  (b.  Tavastehus,  Finland,  1865;  d.  1957). 

A striking  fact  about  the  tone  poems  and  the  seven  symphonies  is 
that  Sibelius  speaks  nationalistically  in  the  tone  poems,  and  personally 
in  the  symphonies. 

SYMPHONY  No.  2,  IN  D MAJOR 

The  following  meanings  have  been  ascribed  to  the  movements  of 
this  symphony  — an  audience  favorite  among  the  seven  by  the  late 
great  Finnish  composer 

I.  A representation  of  the  quiet,  pastoral  life  of  the  Finns,  un- 
troubled by  thoughts  of  oppression. 

II.  Patriotic  sentiments  begin  to  surge,  but  there  is  indecision  about 
the  means  of  opposing  the  rule  of  the  oppressor. 

III.  Scherzo:  Nationalist  feeling  awakens,  with  strong  resolves  to 

defend  the  rights  of  the  people. 

IV.  Fervent  hopes  arise  for  the  coming  of  a deliverer. 

THE  SWAN  OF  TUONELA 

The  music  remarkably  pictures  the  swan  which,  according  to  a 
Finnish  legend,  sings  as  it  floats  upon  the  river  of  black  waters  and 
rapid  currents  surrounding  Tuonela,  the  Hell  of  Finnish  mythology. 

Laurence  Thorstenberg,  new  solo  English  horn,  comes  to  the 
Boston  Symphony  Orchestra  from  the  orchestras  of  Baltimore,  Dallas, 
and  Chicago,  where  he  played  oboe  and  English  horn.  In  1951  he 
studied  at  the  Curtis  Institute,  principally  under  Marcel  Tabuteau. 

KARELIA  SUITE 

One  of  the  principal  provinces  of  Finland,  the  wild,  sparsely-popu- 
lated Karelia  in  the  southeastern  portion  of  the  country  between  the 
Gulf  and  Lake  Lagoda  was  where  Sibelius  spent  his  honeymoon.  The 
rough  beauty  of  the  countryside  inspired  the  strength  and  sturdiness 
in  his  music. 

The  Suite  has  three  parts:  Intermezzo,  Ballade,  Finale,  alia  Marcia. 

VALSE  TRISTE 

From  incidental  music  to  a drama,  “Kuolema.” 

As  a son  sleeps  in  exhaustion  after  watching  at  the  bedside  of  his 
dying  mother,  strange  music  draws  near.  The  woman  rises,  waltzes 
amidst  unseen  other  dancers.  She  sinks  down  wearily,  dances  again 
with  renewed  vigor.  There  is  a knock  at  the  door.  As  the  music 
hushes,  Death  stands  before  the  woman,  who  greets  him  with  a cry. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished  l 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BO 


ARTHUR  FIEDLER,  Founder  and  Music  Director 


THURSDAY  EVENING,  July  1,  at  8:30  o’clock 
HARRY  ELLIS  DICKSON  Conducting 

ALL-SIBELIUS  PROGRAM 

Commemorating  the  Centennial  of  the  Composer’s  Birth 

Symphony  No.  2,  in  D major,  Op.  43 

I.  Allegretto 

II.  Tempo  andante  ma  rubato 

III.  Vivacissimo:  Lento  e suave 

IV.  Finale:  Allegro  moderato 


The  Star-Spangled  Banner 

The  Swan  of  Tuonela 
Solo  English  Horn  : Laurence  Thorstenberg 
*Alla  Marcia,  from  “Karelia” 

Valse  Triste 
^Finlandia,  Tone  Poem 


HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade;  and  his  notably  successful  Symphony  Hall  Youth 
Concerts,  which  enter  their  seventh  season  next  Fall. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

A.  & P.  Food  Stores;  Boston  Edison  Co.;  The  Boston  Globe; 
Boston  Safe  Deposit  & Trust  Company;  Cabot  Corporation;  Cott 
Corporation;  Elm  Farm  Foods;  Win.  Filene’s  Sons  Company;  The 
First  National  Bank  of  Boston;  First  National  Stores,  Inc.;  Ford 
Motor  Company;  General  Motors  Corp.;  The  Gillette  Company; 
Howard  Johnson  Co.;  Humble  Oil  & Refining  Company;  Jordan 
Marsh  Company;  John  Hancock  Mutual  Life  Insurance  Company; 
Marsh  & McLennan;  Morse  Shoe,  Inc.;  New  England  Merchants 
National  Bank  of  Boston;  New  England  Mutual  Life  Insurance  Com- 
pany; The  National  Shawmut  Bank  of  Boston;  Old  Colony  Trust 
Company;  Raytheon  Company;  Remis  Foundation;  Shell  Companies 
Foundation,  Incorporated;  Sheraton  Hotels;  State  Street  Bank  and 
Trust  Company;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 
The  announcer  is  Vin  Maloney  of  WHDH-TV. 


Chairs,  Inc. 


•Victor  Recordinit  by  the  Boh  ton  Pops  Orchestra.  Arthur  Fiedler.  Conductor 


voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


'9^7' 


Something  gay 
is  always  happening  in  Summer-time  Boston!, 
Esplanade  concerts  set  the  stars  dancing 
on  summer  nights. 

Visitors  from  all  over  the  world 
crowd  our  cultural  centers , 
historic  sites  and  natural  beauty  spots. 
Friends  meet  for  luncheon  and  shopping 
in  cool,  cool 


Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Sponsored  by  the 
T rustees  of 


Arthur  Fiedler 

Founder  and  Director 

" Through  the  vision  and  diligence  of  this  native  Bos- 
tonian, symphonic  music  has  been  brought  to  thousands 
in  these  pleasant  surroundings,  since  July  4,  1929.” 
— Inscription  at  dooruay  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(Omitting  Monday,  July  5) 

Wednesday  mornings,  at  10:15  to  11:15, 
June  30th  and  July  7th,  1965 


(E) 


Thirty -seventh  Season  of  the  Esplanade  Conce 


CESAR  FRANCK 

Born  in  Belgium  in  1822,  C£sar  Franck  was  touring  his  country  as  a 
concert  pianist  at  the  age  of  eleven.  At  fifteen  he  entered  the  Paris 
Conservatory,  and  took  up  the  study  of  counterpoint,  piano  and  organ. 
For  several  years  after  leaving  the  Conservatory,  he  entered  on  the 
career  of  composer  in  his  native  country.  Returning  to  France,  where 
he  spent  the  rest  of  his  sixty-eight  years,  he  won  renown  at  the  Church 
of  Saint  Clotilde,  Paris,  as  the  greatest  organist  since  Bach.  Among  his 
private  pupils  were  Debussy  and  d’Indy. 

SYMPHONY  IN  D MINOR  - FRANCK  (1822-1890) 

The  composer’s  only  symphony,  it  is  notable  for  three  facts  in 
particular:  for  its  “cyclic”  form  — that  is,  threading  a single  theme 
through  all  of  its  movements;  for  having  only  three  movements  instead 
of  the  customary  four;  and  for  the  prominent  part  assigned  to  the 
English  horn. 

THEME  AND  VARIATIONS  FOR  VIOLA 
AND  ORCHESTRA  - SHULMAN 

This  is  one  of  the  large  list  of  compositions  by  Alan  Shulman,  who 
also  is  a professional  cellist.  He  and  Bernard  Kadinoff  were  both 
members  of  the  NBC  Symphony  under  the  conductorship  of  Arturo 
Toscanini. 

Bernard  Kadinoff.  A native  of  New  York  City,  this  violist  joined 
the  Boston  Symphony  Orchestra  in  1951,  after  serving  as  member  of 
the  Radio  Music  Hall  Orchestra.  He  studied  with  Nicholas  Moldavan, 
Milton  Katims,  and  Emanuel  Vardi. 

GEORGES  ENESCO 

As  a composer,  he  gained  worldwide  popularity  with  his  “Rumanian 
Rhapsody  No.  1,”  based  on  Gypsy  themes,  but  he  wrote  much  else. 

Among  his  other  works:  The  opera,  “Oedippe,”  two  symphonies, 
“Symphonie  Concertante”  (for  ’cello  and  orchestra),  orchestral  works 
in  smaller  forms,  three  violin  sonatas,  chamber  music,  piano  pieces, 
and  songs. 

ROMANIAN  RHAPSODY  No.  1 - ENESCO  (1881-1955) 

Several  folk  melodies  are  the  basis  of  the  work,  which  is  a free 
improvisation  upon  them. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  B( 


? ARTHUR  FIEDLER,  Founder  and  Music  Director 


Symphony  in  D minor 


Franck 
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The  Star-Spangled  Banner 

Theme  and  Variations  for  Viola  and  Orchestra  Shultnan 
Soloist:  BERNARD  KADINOFF 


I.  Lento:  Allegro  non  troppo 
II.  Allegretto 
III.  Allegro  non  troppo 
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^Rumanian  Rhapsody,  No.  1 


Enesco 


HARRY  ELLIS  DICKSON 


The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade;  and  his  notably  successful  Symphony  Hall  Youth 
Concerts,  which  enter  their  seventh  season  next  Fall. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

A.  & P.  Food  Stores;  Boston  Edison  Co.;  The  Boston  Globe; 
Boston  Safe  Deposit  & Trust  Company;  Cabot  Corporation;  Cott 
Corporation;  Elm  Farm  Foods;  Win.  Filene’s  Sons  Company;  The 
First  National  Bank  of  Boston;  First  National  Stores,  Inc.;  Ford 
Motor  Company;  General  Motors  Corp.;  The  Gillette  Company; 
Howard  Johnson  Co.;  Humble  Oil  & Refining  Company;  Jordan 
Marsh  Company;  John  Hancock  Mutual  Life  Insurance  Company; 
Marsh  & McLennan;  Morse  Shoe,  Inc.;  New  England  Merchants 
National  Bank  of  Boston;  New  England  Mutual  Life  Insurance  Com- 
pany; The  National  Shawmut  Bank  of  Boston;  Old  Colony  Trust 
Company;  Raytheon  Company;  Remis  Foundation;  Shell  Companies 
Foundation,  Incorporated;  Sheraton  Hotels;  State  Street  Bank  and 
Trust  Company;  Stop  & Shop  Super  Markets. 


Henry  B.  Cabot 

The  announcer  is  Vin  Maloney  of  WHDH-TV. 


ackson  Chairs.  Inc. 


•Victor  Recordina  by  the  Boston  Pops  Orchestra.  Arthur  Fiedler.  Conductor 


ON  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


For  thirty-seven  years  Bostonians  — and  visitors  from  all  over  the  world 
— have  had  the  rare  privilege  of  enjoying  superb  music  masterfully 
presented  by  the  famous  Esplanade  Concert  Orchestra. 

The  Annual  Esplanade  Concert  series,  conducted  at  the  Hatch  Memorial 
Shell  on  the  cool  banks  of  the  Charles  River,  is  another  way  in  which 
Boston  upholds  its  position  as  the  cultural  center  of  the  world.  Freely 
offered,  these  concerts  are  a welcome  event  to  every  music  lover  during 
the  summer  season. 

To  the  Gillette  Safety  Razor  Company,  whose  own 
roots  in  Boston  go  back  sixty-three  years,  the  op- 
portunity to  help  maintain  this  justly  famous  cul- 
tural tradition  of  our  city  is  indeed  a privilege. 

GILLETTE  SAFETY  RAZOR  COMPANY 


BOSTON,  MASSACHUSETTS 


Esplanade  Concerts 


On  Storrow  Memorial  Drive 


Sponsored  by  the 
T rustees  of 


Arthur  Fiedler 

Founder  and  Director 

" Through  the  vision  and  diligence  of  this  native  Bos- 
tonian, symphonic  music  has  been  brought  to  thousands 
in  these  pleasant  surroundings,  since  July  4,  1929  ” 
— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(Omitting  Monday,  July  5) 

Wednesday  mornings,  at  10:15  to  11:15, 
June  30th  and  July  7th,  1965 


(O 


Thirty-seventh  Season  of  the  Esplanade  Corner 


Beethoven’s  Only  Opera 

OVERTURE,  “LEONORE,”  No.  2 - BEETHOVEN 

Originally,  “Leonore”  was  the  title  of  Beethoven’s  only  opera,  later 
known  as  “Fidelio.”  To  meet  certain  problems  of  stage  production, 
and  to  answer  his  own  artistic  impulses,  Beethoven  composed  four 
overtures.  Three  bear  the  name  of  “Leonore,”  and  one,  “Fidelio.” 
The  Overture  “Leonore,”  No.  3 is  the  most  elaborate  — virtually  a 
synopsis  of  the  opera  in  the  form  of  a tone  poem.  “Leonore”  No.  2 is 
a simplification  of  No.  3. 

Here  is  the  plot  of  the  opera.  Florestan,  a prominent  citizen  of  Seville, 
has  disappeared.  His  wife,  Leonore,  believes  him  imprisoned  by  the 
tyrannical  Pizzaro.  Disguised  as  a boy,  Fidelio,  she  becomes  a prison 
attendant.  Just  as  Pizzaro  is  about  to  stab  her  husband,  she  steps 
between,  and  aims  a pistol  at  the  tyrant.  The  Minister  of  Justice, 
announced  by  a trumpet  call,  arrives  in  time  to  discover  the  villainy 
of  Pizzaro,  and  has  him  locked  up.  Husband  and  wife  naturally  have 
a happy  reunion  — thanks  to  the  pluck  of  “Fidelio.” 

“UNFINISHED”  SYMPHONY  - SCHUBERT  (1797-1828) 

This  miracle  of  poignant  beauty  is  unfinished  only  in  the  sense  that 
it  has  but  two  movements  instead  of  the  four  which  were  customary  in 
the  time  of  Schubert.  Did  his  inspiration  fail  to  carry  on?  After  start- 
ing a third  movement,  he  turned  to  other  works.  The  abandoned 
symphony  was  not  found  in  his  home  after  his  death. 

Schubert  had  given  the  precious  manuscript  to  a friend,  who  in 
1865  revealed  it  to  the  Viennese  conductor,  Herbeck,  who  introduced 
the  wonderful  two  movements  to  the  world. 

RHAPSODY  IN  BLUE  - GERSHWIN  (1898-1937) 

Presentation  of  this  work  in  1924  by  Paul  Whiteman  (who  commis- 
sioned it)  with  his  orchestra,  and  Gershwin  as  soloist,  had  remarkable 
repercussions,  felt  in  various  ways  ever  since.  First  of  all,  it  brought 
national  and  international  fame  to  Gershwin  for  having  produced 
from  the  idiom  of  popular  American  music  a work  which  in  the  opinion 
of  many  serious-minded  musicians  was  as  worthy  of  performance  at 
“serious”  concerts,  as  Liszt’s  Hungarian  Rhapsodies,  for  example. 

LEO  LITWIN 

His  Pops  debut  was  in  “Rhapsody  in  Blue.”  Since  then,  he  has  been 
a favorite  Pops  and  Esplanade  soloist  in  this,  in  Weber’s  “Concert- 
stuck,”  Addinsell’s  “Warsaw  Concerto,”  Bath’s  “Cornish  Rhapsody.” 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BO 


ARTHUR  FIEDLER,  Founder  and  Music  Director 


SATURDAY  EVENING,  July  3,  at  8:30  o'clock 
HARRY  ELLIS  DICKSON  Conducting 

Overture  to  “Leonore,”  No.  3 Beethoven 

fSymphony  No.  8,  in  B minor,  “Unfinished”  Schubert 


I. 

II. 


Allegro  moderato 
Andante  con  moto 


The  Star-Spangled  Banner 

Rhapsody  in  Blue  for  Piano  and  Orchestra  Gershwin 

Soloist:  LEO  LITWIN 

The  Bostonia  Suite  Brown 

Boston  Common  (Polka) — Sunday  on  Beacon  Hill  (Meditation) 

On  the  Esplanade  (March) 
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HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade;  and  his  notably  successful  Symphony  Hall  Youth 
Concerts,  which  enter  their  seventh  season  next  Fall. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

A.  & P.  Food  Stores;  Boston  Edison  Co.;  The  Boston  Globe; 
Boston  Safe  Deposit  & Trust  Company;  Cabot  Corporation;  Cott 
Corporation;  Elm  Farm  Foods;  Win.  Filene’s  Sons  Company;  The 
First  National  Bank  of  Boston;  First  National  Stores,  Inc.;  Ford 
Motor  Company;  General  Motors  Corp.;  The  Gillette  Company; 
Howard  Johnson  Co.;  Humble  Oil  & Refining  Company;  Jordan 
Marsh  Company;  John  Hancock  Mutual  Life  Insurance  Company; 
Marsh  & McLennan;  Morse  Shoe,  Inc.;  New  England  Merchants 
National  Bank  of  Boston;  New  England  Mutual  Life  Insurance  Com- 
pany; The  National  Shawniut  Bank  of  Boston;  Old  Colony  Trust 
Company;  Raytheon  Company;  Remis  Foundation;  Shell  Companies 
Foundation,  Incorporated;  Sheraton  Hotels;  State  Street  Bank  and 
Trust  Company;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 
The  announcer  is  Vin  Maloney  of  WHDH-TV. 
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•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


N is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


" His  scholarly  criticism  will  stimulate  the  Boston  au- 
dience to  expect  more  of  their  only  large  orchestra " 

"Steinberg  sure  knows  how  to  lay  it  on!” 

“I  have  to  respect  his  opinions . . . 
even  though  they  differ  from  my  own” 

“He’s  the  only  first-rate  music  critic  in  Boston  — 
and  we’ve  needed  one  for  a long  time.” 

“I  think  he’s  better  than  any  music 
critic  in  New  York” 

“Steinberg’s  criticism  of  the  Messiah  was 
very  interesting.  I admire  his  courage.” 

f 

"J  protest  Steirtber/s  vicious  attack  against 
the  Handel  and  Haydn  Society!” 

“His  words  are  nearly  always  rude  and  crude.. . 
and  they  are  laid  down  as  if  they  were  the 
final  verdicts  of  the  Supreme  Court.  ” 


Michael  Steinberg  — 
the  most  talked-about  critic 
in  Boston 

Maybe  that’s  why  everybody's  reading  The  Globe  these  days 


Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Sponsored  by  the 
T rustees  of 


Arthur  Fiedler 

Founder  and  Director 

" Through  the  vision  and  diligence  of  this  native  Bos- 
tonian, symphonic  music  has  been  brought  to  thousands 
in  these  pleasant  surroundings,  since  July  4,  1929” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(Omitting  Monday,  July  5) 

Wednesday  mornings,  at  10:15  to  11:15, 
June  30th  and  July  7th,  1965 
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Thirty -seventh  Season  of  the  Esplanade  Concer 


SYMPHONY  No.  5,  IN  C MINOR  - BEETHOVEN  (1770-1827) 
CCnpHUS  does  fate  knock”  is  the  significance  which  the  composer 
himself  attached  to  the  four  notes  at  the  beginning,  from  which 
he  marvelously  fashioned  the  opening  movement  into  one  of  the  most 
memorable  expressions  of  his  genius. 

Berlioz  says  of  this  masterpiece:  “The  symphony  in  C Minor  appears 
to  me  to  be  the  direct  and  unmixed  product  of  the  genius  of  its  author, 
the  development  of  his  most  individual  mind.  His  secret  sorrows,  his 
fits  of  rage  or  depression,  his  visions  by  night,  and  his  dreams  of 
enthusiasm  by  day,  form  the  subjects  of  the  work;  while  the  forms  of 
both  melody  and  harmony,  of  rhythm  and  instrumentation,  are  as 
essentially  new  and  original  as  they  are  powerful  and  noble.” 

AARON  COPLAND  (b.  Brooklyn,  N.  Y.,  1900). 

Like  George  Gershwin,  a native  of  Brooklyn,  and  again  like  him, 
a composition  student  of  Rubin  Goldmark,  he  went  to  France  and 
became  the  first  American  pupil  of  the  celebrated  Nadia  Boulanger. 
First  known  as  a “radical”  — a composer  of  complex  works  taking 
cues  from  European  radicals,  he  has  developed  a personal  idiom 
marked  by  an  American  spirit. 

A LINCOLN  PORTRAIT  - COPLAND 

The  quotations,  with  one  exception,  are  from  less  familiar  letters 
and  speeches  of  Lincoln.  Copland  has  joined  with  his  own  music  two 
tunes  from  other  hands:  Camptown  Races',  Springfield  Mountain. 

Ellen  Fiedler  (in  private  life  Mrs.  Arthur  Fiedler)  has  made 
known  her  dramatic  talent  and  splendid  voice  on  various  occasions, 
notably  in  plays  staged  by  the  Footlights  Club.  She  was  a vocal  pupil 
of  the  contralto  opera  star  Jeska  Swartz,  and  made  early  successes  in 
Vincent  Club  shows. 

GRAND  CANYON  SUITE  - FERDE  GROFE  (Born  in  1892) 

Previously  known  as  an  arranger,  with  this  composition  Ferde  Grofe 
established  himself  as  a composer  in  his  own  right.  In  this  Suite  of 
five  parts,  he  gives  his  musical  impressions  of  one  of  the  most  awesome 
feats  of  nature.  His  score  exploits  the  fullest  tonal  color  of  an  orches- 
tra, and  captures  the  echoing  vastness  of  the  Grand  Canyon. 

I.  Sunrise:  With  the  piccolo  chirping,  the  sun’s  rays  begin  to 
move  across  the  sky,  finally  chasing  away  the  shadows. 

III.  On  the  Trail:  This  universal  favorite  shows  the  little  donkeys 
clop-clopping  along,  with  an  occasional  “hee-haw”  along  the  way. 

IV.  Sunset:  With  the  echoing  of  horns,  the  sun’s  rays  retreat, 

and  the  shadows  once  more  have  dominion  over  the  Canyon. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 
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The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BO! 


ARTHUR  FIEDLER,  Founder  and  Music  Director 


4.x.  A.  A.  A A.  4.  4.4. 


SUNDAY  EVENING,  July  4,  at  8:30  o’clock 
HARRY  ELLIS  DICKSON  Conducting 
Symphony  No.  5,  in  C minor,  Op.  67  Beethoven 


I. 

II. 

III. 

IV. 


Allegro  con  brio 
Andante  con  moto 
Allegro 

Allegro:  Presto 


The  Star-Spangled  Banner 

A Lincoln  Portrait  C opland 

Soloist:  ELLEN  FIEDLER 

*From  “The  Grand  Canyon  Suite”  Grofe 

Sunrise — Sunset — On  the  Trail 

*The  Stars  and  Stripes  Forever  Sousa  |j- 

i* 


HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade;  and  his  notably  successful  Symphony  Hall  Youth 
Concerts,  which  enter  their  seventh  season  next  Fall. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

A.  & P.  Food  Stores;  Boston  Edison  Co.;  The  Boston  Globe; 
Boston  Safe  Deposit  & Trust  Company;  Cabot  Corporation;  Cott 
Corporation;  Elm  Farm  Foods;  Win.  Filene’s  Sons  Company;  The 
First  National  Bank  of  Boston;  First  National  Stores,  Inc.;  Ford 
Motor  Company;  General  Motors  Corp.;  The  Gillette  Company; 
Howard  Johnson  Co.;  Humble  Oil  & Refining  Company;  Jordan 
Marsh  Company;  John  Hancock  Mutual  Life  Insurance  Company; 
Marsh  & McLennan;  Morse  Shoe,  Inc.;  New  England  Merchants 
National  Bank  of  Boston;  New  England  Mutual  Life  Insurance  Com- 
pany; The  National  Shawmut  Bank  of  Boston;  Old  Colony  Trust 
Company;  Raytheon  Company;  Rernis  Foundation;  Shell  Companies 
Foundation,  Incorporated;  Sheraton  Hotels;  State  Street  Bank  and 
Trust  Company;  Stop  & Shop  Super  Markets. 

Hf.nry  B.  Cabot 
The  announcer  is  Vin  Maloney  of  WHDH-TV. 


Chairs.  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


Investment  issues  throwing  you  off  key? 

In  the  financial  world,  the  tempo  is  always  allegro.  With  every  tick  of  the  metro- 
nome, stocks  and  bonds  rise  and  fall,  real  estate  changes  hands,  corporations  suc- 
ceed and  fail.  To  manage  substantial  capital  profitably,  someone  must  know  the 
score  intimately.  For  many  a distinguished  customer,  that  someone  is  Boston  Safe 
Deposit  and  Trust  Company.  Boston  Trust  is  eminently  qualified  for  the  job.  It  is  not 
the  usual  commercial  bank.  It  does  not  finance  home  mort-  ■ — 

gages  and  automobiles,  or  organize  Christmas  clubs.  Its  pri- 
mary  function  is  conserving  capital  and  helping  it  grow  — and  «31  Vyi 

to  this  task  it  brings  skilled  specialists  in  every  phase  of 
capital  management.  May  we  have  the  opportunity  of  work- 
ing in  accord  with  your  investment  needs  and  objectives? 


TRUST® 

100  Franklin  Street.  Boston.  Mass  02106 


Esplanade  Concerts 


On  Storrow  Memorial  Drive 


Sponsored  by  the 
T rustees  of 


Arthur  Fiedler 

Founder  and  Director 

" Through  the  vision  and  diligence  of  this  native  Bos- 
tonian, symphonic  music  has  been  brought  to  thousands 
in  these  pleasant  surroundings,  since  July  4,  1929” 
— Inscription  at  dooruay  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(Omitting  Monday,  July  5) 

Wednesday  mornings,  at  10:15  to  11:15, 
June  30th  and  July  7th,  1965 


(H) 


Thirty-seventh  Season  of  the  Esplanade  Comet 


TCHAIKOVSKY  IN  THE  UNITED  STATES 
His  enjoyment  of  the  scenery  of  Central  Park  in  May  caused 
Tchaikovsky  to  walk  there  again  and  again.  Words  failed  him  to 
describe  in  detail  the  “beauty  and  majesty”  of  Niagara  Falls. 

“SWAN  LAKE”  - TCHAIKOVSKY  (1840-1893) 

Today’s  dancers  take  delight  in  the  music  of  this  first  of  Tchaikov- 
sky’s three  ballets.  But  its  scintillating  orchestration  was  considered 
too  complex  and  confusing  by  the  Moscow  dancers  — and  even  the 
conductor  — entrusted  with  the  premiere  in  1877.  “Undanceable” 
sections  were  replaced  with  easy  bits  from  other  ballets.  A miserable 
failure  resulted.  Not  until  1895,  due  to  its  enthusiastic  rediscovery  by 
the  great  choreographer,  Marius  Petipa,  was  it  started  on  the  road  to 
worldwide  success  by  the  staging  of  its  four  acts,  all  complete. 

PIANO  CONCERTO  No.  1 - TCHAIKOVSKY  (1840-1893) 

To  Boston  went  the  honor  of  the  world’s  first  performance  of  the 
concerto.  With  von  Biilow  as  soloist,  and  a small  orchestra,  the 
work  aroused  unbounded  enthusiasm  von  Biilow  reported  by  cable  to 
the  composer.  The  message  raised  Tchaikovsky  so  far  from  his 
previous  dejection  over  Rubinstein’s  opinion  of  the  music  that  he 
spent  his  last  ready  cash  replying.  At  a repetition  of  the  performance, 
the  Finale  was  encored,  as  Biilow  hastened  to  write  the  composer, 
sending  newspaper  clippings.  (He  must  have  omitted  several  critiques 
that  did  not  concur  in  the  hearty  approval  of  the  audience.) 

John  Thomas  Covelli  has  distinguished  himself  as  a winner  of 
the  1964  Brussels  Queen  Elizabeth  of  Belgium  International  Contest 
and  the  Busoni  International  Contest  at  Bolzano.  The  same  year,  he 
made  debuts  in  London,  Amsterdam,  and  Copenhagen.  A year  previ- 
ously, he  toured  Europe,  appearing  as  conductor  and  piano  soloist. 

OUVERTURE  SOLENNELLE,  “1812”  - TCHAIKOVSKY 
The  date  is  significant  of  the  Battle  of  Borodino,  which  to  the 
Russians  has  a meaning  similar  to  that  of  the  Battle  of  Bunker  Hill 
to  Americans  — a technical  defeat  but  a moral  victory.  Near  the  village 
of  Borodino,  on  the  Moskva  River,  General  Kutuzov’s  army  and  that 
of  Napoleon’s  invaders,  commanded  by  Marshal  Ney,  fought  from 
daylight  until  late  afternoon.  Losses  were  great  on  both  sides  — more 
by  the  Russian  than  their  foes.  Even  so,  the  invaders  were  doomed. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished  1 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BO 


ARTHUR  FIEDLER,  Founder  and  Music  Director 


TUESDAY  EVENING,  July  6,  at  8:30  o’clock 

HARRY  ELLIS  DICKSON  Conducting 

ALL-TCHAIKOVSKY  PROGRAM 

*Suite  from  “Swan  Lake”  Ballet 

Opening  Dance — Valse — Swan  Dance — Czardas 

Piano  Concerto  No.  1,  in  B-flat  minor,  Op.  23 

I.  Allegro  non  troppo  e molto  maestoso 

II.  Andante  semplice 

III.  Allegro  con  fuoco 

Soloist:  JOHN  COVELLI 


The  Star-Spangled  Banner 
*Andante  Cantabile,  Op.  11 
*1812,  Ouverture  Solennelle 
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HARRY  ELLIS  DICKSON 


The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade;  and  his  notably  successful  Symphony  Hall  Youth 
Concerts,  which  enter  their  seventh  season  next  Fall. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

A.  & P.  Food  Stores;  Boston  Edison  Co.;  The  Boston  Globe; 
Boston  Safe  Deposit  & Trust  Company;  Cabot  Corporation;  Cott 
Corporation;  Elm  Farm  Foods;  Wm.  Filene’s  Sons  Company;  The 
First  National  Bank  of  Boston;  First  National  Stores,  Inc.;  Ford 
Motor  Company;  General  Motors  Corp.;  The  Gillette  Company; 
Howard  Johnson  Co.;  Humble  Oil  & Refining  Company;  Jordan 
Marsh  Company;  John  Hancock  Mutual  Life  Insurance  Company; 
Marsh  & McLennan;  Morse  Shoe,  Inc.;  New  England  Merchants 
National  Bank  of  Boston;  New  England  Mutual  Life  Insurance  Com- 
pany; The  National  Shawmut  Bank  of  Boston;  Old  Colony  Trust 
Company;  Raytheon  Company;  Remis  Foundation;  Shell  Companies 
Foundation,  Incorporated;  Sheraton  Hotels;  State  Street  Bank  and 
Trust  Company;  Stop  & Shop  Super  Markets. 

Henry  B.  Carot 
The  announcer  is  Vin  Maloney  of  WHDH-TV. 


Chairs,  /nr. 


•Victor  Recording  by  the  Hoston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


Historical  dioramas  span  40  centuries 


See  these  unique,  3-dimensional  models 
in  the  lobby  of  our  Home  Office  at  501 
Boylston  Street,  just  off  Copley  Square. 
They’re  a colorful  tour  through  the  his- 
tory of  Boston’s  Back  Bay  area. 

You’ll  also  enjoy  our  eight  famous 


murals  of  early  New  England  that  were 
painted  by  Charles  Hoffbauer. 

These  exhibits  at  New  England  Life 
are  open  from  8:45  a.m.  to  4:45  p.m. 
every  weekday.  Use  either  our  Boylston 
Street  or  Newbury  Street  entrance. 


The  Back  Bay  in  1863,  showing  the  Museum  of  Natural  History  (now  Bonwit  Teller’s) 
and  the  foundation  of  M.I.T.'s  first  building. 


The  Back  Bay  as  it  probably  appeared  40  centuries 
ago.  Indians  repair  a fishweir  in  preparation  for 
the  spring  run  of  fish. 


The  Back  Bay  being  transformed  from  water  to 
land  for  the  growing  city.  Gravel  trains  are  arriving 
from  Needham  with  loads  of  fill. 


NEW  ENGLAND  LIFE 

FOUNDER  OF  MUTUAL  LIFE  INSURANCE  IN  AMERICA  IN  1835 


Esplanade  Concerts 


On  Storrow  Memorial  Drive 


Sponsored  by  the 
Trustees  of 


Arthur  Fiedler 

Founder  and  Director 

" Through  the  vision  and  diligence  of  this  native  Bos- 
tonian, symphonic  music  has  been  brought  to  thousands 
in  these  pleasant  surroundings,  since  July  4,  1929.” 
— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(Omitting  Monday,  July  5) 

Wednesday  mornings,  at  10:15  to  11:15, 
June  30th  and  July  7th,  1965 
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Thirty-seventh  Season  of  the  Esplanade  Concer 


ORPHEUS  IN  HADES -OFFENBACH  (1819-1880). 

The  plot  is  a topsy-turvy  version  of  the  beautiful  myth  recounting 
the  devoted  love  of  Orpheus  and  his  wife  Eurydice.  Such  devotion 
seems  to  have  struck  the  librettist  as  something  occurring  only  in  myths. 
THE  SYMPHONIES  OF  BRAHMS 

Unconcerned  with  brilliant  orchestration  and  dramatic  attitude, 
Brahms  in  his  four  symphonies  shows  himself  a master  of  the 
form  — working  within  its  traditions,  but  adding  subtle  innovations. 
These  truly  noble  works  are  notably  solid  and  logical  of  structure,  but 
they  are  far  more  than  products  of  artifice.  In  his  own  Brahmsian  way 
they  reach  emotional  depths,  attain  spiritual  heights  — and  even  reveal 
their  classicist-by-study  composer  as  being  really  at  heart  a romantic. 

A special  characteristic  of  all  four  of  the  Brahms  symphonies  is  the 
culminative  force  of  the  final  movements.  His  means  to  this  outcome 
in  the  Fourth  Symphony  is  unique.  He  uses  the  Passacaglia  form  of 
Bach  and  his  predecessors,  in  thirty  divisions  and  a coda.  Amazing  as 
a feat,  it  nevertheless  is  not  a mere  appendage,  but  an  integral  part  of 
the  symphony  as  a whole. 

CONCERTO  IN  D MINOR  FOR  TWO  VIOLINS  - 
BACH  (1685-1750) 

This  Concerto  for  Two  Violins  also  exists  in  a second  transcription 
by  Bach,  in  C minor  for  two  claviers  (keyboard  instruments  of  the 
piano-harpsichord  variety).  The  chief  beauty  of  this  Concerto  lies  in 
its  continuous  melodic  flow.  Among  both  the  orchestral  violins  and 
the  solo  violins  there  is  much  overlapping  and  imitation  in  the 
melodies. 

Lynn  Chang,  aged  twelve,  is  a pupil  of  Alfred  Krips,  assistant 
concertmaster  of  the  Boston  Symphony  Orchestra,  following  several 
years  of  study  at  the  Boston  Music  School. 

Peter  Zazofsky,  aged  eleven,  is  the  son  of  George  Zazofsky,  a first 
violinist  in  the  Boston  Symphony  Orchestra.  His  teacher  is  Joseph 
Silverstein,  concertmaster  of  the  Boston  Symphony  Orchestra.  (It  is 
generally  accepted  in  musical  circles  that  it  is  better  for  a father  not 
to  teach  his  own  son.) 

SLEIGH  RIDE -MOZART  (1756-1791) 

SLEIGH  RIDE  — ANDERSON  (born  in  1908) 

Mozart  depicts  a characteristic  eighteenth-century  Vienna  winter 
scene  — sleighs  dashing  about  with  flickering  torches  to  light  the  way. 
Anderson  musically  brings  to  life  the  familiar  Currier  8c  Ives  prints 
of  ninteenth-century  America. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 
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The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BO 


ARTHUR  FIEDLER,  Founder  and  Music  Director 


| 


WEDNESDAY  MORNING,  July  7,  at  10:15  o’clock 
HARRY  ELLIS  DICKSON  Conducting 
CHILDREN’S  CONCERT 
*Farandole,  from  “L’Arlesienne  Suite”  No.  2 Bizet 

*Overture  to  “Orpheus  in  Hades”  Offenbach 

Symphony  No.  4,  in  E minor,  Op.  98  Brahms 

Third  Movement 

Concerto  in  D minor  for  Two  Violins  Bach 

First  Movement 

Soloists:  LYNN  CHANG  and  PETER  ZAZOFSKY 
Russian  Dance  Stravinsky 

*Sleigh  Ride  Mozart 

*Sleigh  Ride  Anderson 

Variations  on  the  Blue-Tail  Fly  Rhodes 

*Pop  Goes  the  Weasel  Caillet 

*Colonel  Bogey  March Alford 

The  Star-Spangled  Banner 
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HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade;  and  his  notably  successful  Symphony  Hall  Youth 
Concerts,  which  enter  their  seventh  season  next  Fall. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

A.  & P.  Food  Stores;  Boston  Edison  Co.;  The  Boston  Globe; 
Boston  Safe  Deposit  & Trust  Company;  Cabot  Corporation;  Cott 
Corporation;  Elm  Farm  Foods;  Win.  Filene’s  Sons  Company;  The 
First  National  Bank  of  Boston;  First  National  Stores,  Inc.;  Ford 
Motor  Company;  General  Motors  Corp.;  The  Gillette  Company; 
Howard  Johnson  Co.;  Humble  Oil  & Refining  Company;  Jordan 
Marsh  Company;  John  Hancock  Mutual  Life  Insurance  Company; 
Marsh  & McLennan;  Morse  Shoe,  Inc.;  New  England  Merchants 
National  Bank  of  Boston;  New  England  Mutual  Life  Insurance  Com- 
pany; The  National  Shawmut  Bank  of  Boston;  Old  Colony  Trust 
Company;  Raytheon  Company;  Remis  Foundation;  Shell  Companies 
Foundation,  Incorporated;  Sheraton  Hotels;  State  Street  Bank  and 
Trust  Company;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 
The  announcer  is  Vin  Maloney  of  WHDH-TV. 


Chairs,  Inc. 


•Victor  Recording  by  the  Bonton  Pop*  Orchestra.  Arthur  Fiedler,  Conductor 


voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


Next  time  Mom  brings  home  fruits  and 
vegetables  from  Stop  & Shop,  lend  an 
ear!  They’re  so  farm-fresh  you  can  hear 
them  sing!  Listen  to  the  crisp  rustle  of 
the  lettuce,  the  scrunch  of  the  apples, 
the  scrackling  of  the  radishes  ...  all 
in  happy  harmony.  You’ll  hear  a few 
crunchy  bars  from  the  new  green  celery 
and  the  cucumbers  zinging  their  little 
tune.  Freshness  makes  a symphony  at 
Stop  & Shop! 


Esplanade  Concerts 


On  Storrow  Memorial  Drive 


Sponsored  by  the 
T rustees  of 


Arthur  Fiedler 

Founder  and  Director 

" Through  the  vision  and  diligence  of  this  native  Bos- 
tonian, symphonic  music  has  been  brought  to  thousands 
in  these  pleasant  surroundings,  since  July  4,  1929 

— Inscription  at  dooruay  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(Omitting  Monday,  July  5) 

Wednesday  mornings,  at  10:15  to  11:15, 
June  30th  and  July  7th,  1965 
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Thirty-seventh  Season  of  the  Esplanade  Corner 


THE  SYMPHONIES  OF  BRAHMS 


n concern ed  with  brilliant  orchestration  and  dramatic  attitude. 


Brahms  in  his  four  symphonies  shows  himself  a master  of  the 
form  — working  within  its  traditions,  but  adding  subtle  innovations. 
These  truly  noble  works  are  notably  solid  and  logical  of  structure,  but 
they  are  far  more  than  products  of  artifice.  In  his  own  Brahmsian  way 
they  reach  emotional  depths,  attain  spiritual  heights  — and  even  reveal 
their  classicist-by-study  composer  as  being  really  at  heart  a romantic. 

A special  characteristic  of  all  four  of  the  Brahms  symphonies  is  the 
culminative  force  of  the  final  movements.  His  means  to  this  outcome 
in  the  Fourth  Symphony  is  unique.  He  uses  the  Passacaglia  form  of 
Bach  and  his  predecessors,  in  thirty  divisions  and  a coda.  Amazing  as 
a feat,  it  nevertheless  is  not  a mere  appendage,  but  an  integral  part  of 
the  symphony  as  a whole. 

VIOLIN  CONCERTO  No.  3 IN  B MINOR,  Op.  61  - 
SAINT-SAENS  (1835-1921) 

Written  in  1880,  this  Concerto  is  even  more  conventional  than  his 
other  two  violin  concertos  — although  it  was  written  after  both  of 
them.  Saint-Saens,  in  fact,  was  the  only  nineteenth-century  French 
composer  to  write  in  the  conventional  concerto  form  with  any  great 
success. 


A Boston  Symphony  Orchestra  violinist  since  1952,  he  was  born 
in  Bulgaria,  at  16  was  graduated  with  highest  honors  from  the  State 
Academy  of  Music  in  Vienna,  and  for  two  years  continued  his  studies 
in  England  with  the  noted  Carl  Flesch.  In  Europe  and  this  country, 
he  has  given  many  concerts. 

FRENCH  MILITARY  MARCH  - SAINT-SAENS  (1835-1921). 

This  is  the  fourth  and  final  movement  of  the  “Algerian  Suite.” 
According  to  the  composer’s  own  note,  printed  in  the  score,  the  march 
is  intended  to  express  the  joy  and  sense  of  security  he  experienced  on 
seeing  the  French  garrison  at  the  end  of  a voyage  he  actually  made  to 
the  colony.  Incidentally,  Algiers  really  did  charm  him.  Responding 
to  its  appeal  years  later,  he  died  there. 

The  “Algerian  Suite”  is  virtually  a series  of  four  brief  tone-poems, 
devoted  to  different  phases  of  the  same  general  subject,  but  each  unit 
so  constructed  as  to  be  playable  as  an  independent  composition. 

The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished 


FREDY  OSTROVSKY 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BO 


ARTHUR  FIEDLER,  Founder  and  Music  Director 


WEDNESDAY  EVENING,  July  7,  at  8:30  o’clock 

HARRY  ELLIS  DICKSON  Conducting 

Symphony  No.  1,  in  G minor,  Op.  68  Brahms 

I.  Un  poco  sostenuto  : Allegro:  Meno  allegro 
II.  Andante  sostenuto 

III.  Un  poco  allegretto  e grazioso  : Piu  andante 

IV.  Allegro  non  troppo,  ma  con  brio:  Piu  allegro 
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HARRY  ELLIS  DICKSON 


The  Star-Spangled  Banner 
Violin  Concerto  No.  3,  in  B minor,  Op.  61 

I.  Allegro  ma  non  troppo 
II.  Andantino  quasi  allegretto 

III.  Molto  moderato  e maestoso;  Allegro  non  troppo 
Soloist:  FREDY  OSTROVSKY 

French  Military  March 


Saint-Saens 


Saint-Saens 


The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade;  and  his  notably  successful  Symphony  Hall  Youth 
Concerts,  which  enter  their  seventh  season  next  Fall. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

A.  & P.  Food  Stores;  Boston  Edison  Co.;  The  Boston  Globe; 
Boston  Safe  Deposit  & Trust  Company;  Cabot  Corporation;  Cott 
Corporation;  Elm  Farm  Foods;  Wm.  Filene’s  Sons  Company;  The 
First  National  Bank  of  Boston;  First  National  Stores,  Inc.;  Ford 
Motor  Company;  General  Motors  Corp.;  The  Gillette  Company; 
Howard  Johnson  Co.;  Humble  Oil  & Refining  Company;  Jordan 
Marsh  Company;  John  Hancock  Mutual  Life  Insurance  Company; 
Marsh  & McLennan;  Morse  Shoe,  Inc.;  New  England  Merchants 
National  Bank  of  Boston;  New  England  Mutual  Life  Insurance  Com- 
pany; The  National  Shawmut  Bank  of  Boston;  Old  Colony  Trust 
Company;  Raytheon  Company;  Remis  Foundation;  Shell  Companies 
Foundation,  Incorporated;  Sheraton  Hotels;  State  Street  Bank  and 
Trust  Company;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 
The  announcer  is  Vin  Maloney  of  WHDH-TV. 


Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra.  Arthur  Fiedler.  Conductor 


voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


LIGHT  FOR  BOSTON 


The  New  England  Merchants  Bank  enthusiastically  salutes  — and  supports  — 
the  good  work  of  all  the  dedicated  organizations  which  bring  light  to  Boston  in 
the  arts,  in  athletics,  in  community  services  and  civic  betterment.  We  continue 
to  share  their  vision  ...  as  we  have  since  1831. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

MEMBER  F.D.I.G 


jERry 


Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Sponsored  by  the 
T rustees  of 


Arthur  Fiedler 

Founder  and  Director 

" Through  the  vision  and  diligence  of  this  native  Bos- 
tonian, symphonic  music  has  been  brought  to  thousands 
in  these  pleasant  surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(Omitting  Monday,  July  5) 

Wednesday  mornings,  at  10:15  to  11:15, 
June  30th  and  July  7th,  1965 


(K) 


Thirty-seventh  Season  of  the  Esplanade  Conce\ 


ACADEMIC  FESTIVAL  OVERTURE  - BRAHMS 

This  was  Brahms’  response  to  the  University  of  Breslau  for  conferring 
on  him  the  degree  of  Doctor  of  Philosophy.  He  was  grateful  for  this 
rather  tardy  honor  from  an  institution  of  his  native  Germany. 

A man  always  ready  to  display  displeasure  at  personal  pretentious- 
ness, he  chose  to  base  most  of  the  material  of  his  overture  on  favorite 
student  songs  — after  opening  in  a suitably  decorous  manner. 

The  student  ditties  include:  We  Had  Built  a Stately  House,  The 
Country's  Father,  The  Fox  Song,  and  Gaudeamus  Igitur. 

Gaudeamus  Igitur  may  well  have  been  sung  in  its  entirety  by  wan- 
dering students  of  the  thirteenth  century.  Some  of  the  Latin  words 
(“Ubi  sunt  qui  ante  nos”  and  “Vita  nostra  brevis  est”)  date  to  1267, 
a German  translation  to  1717,  and  another  manuscript,  1750. 

VARIATIONS  ON  A THEME  OF  HAYDN  - BRAHMS 

One  of  the  most  masterful  examples  of  the  orchestral  variation,  this 
score  also  is  notable  for  showing  the  thoroughness  with  which  Brahms 
prepared  himself  before  daring  to  compose  his  First  Symphony. 

The  theme  originated  in  a divertimento  composed  by  Haydn  for 
wind  instruments  alone:  oboes,  horns,  bassoons,  and  a serpent.  In 
Haydn’s  work,  the  theme  bears  the  title,  “Chorale  of  St.  Anthony.” 
Brahms  varies  the  theme  with  boundless  resourcefulness  of  imagina- 
tion and  instrumental  skill. 

When  Brahms  was  only  twenty-one,  his  potentialities  as  a master  so 
impressed  Schumann  that  he  urged  the  youth  to  show  his  mettle  by 
composing  a symphony  with  Beethoven  as  a model.  Brahms  was  so 
overwhelmed  by  the  thought  of  competing  with  such  a giant  as 
Beethoven  that  he  delayed  attempting  a symphony  for  twenty-odd 
years.  Meanwhile,  he  prepared  himself  in  the  intricacies  of  instrumen- 
tation by  works  in  other  forms,  among  which  the  Haydn  Variations 
hold  a commanding  place. 

SYMPHONY  NO.  2,  IN  D,  OP.  73  - BRAHMS  (1833-1897). 

Brahms’s  Second  Symphony  is  notable  for  being  more  readily  identi- 
fiable to  the  layman  as  melodious  than  the  other  three.  It  also  is 
marked  by  a pastoral  feeling,  and  syncopations  in  its  melodies. 

Melody  is  really  abundant  in  the  four  symphonies  of  Brahms.  It  is 
often  subtle,  however  — melodiousness  woven  into  the  whole  orchestral 
fabric,  so  that  disappointment  faces  the  listener  who  expects  to  find  a 
collection  of  tunes  to  whistle,  unless  he  can  count  on  a group  of 
assistants  to  join  him  in  the  effort. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  B< 


ARTHUR  FIEDLER,  Founder  and  Music  Director 
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THURSDAY  EVENING,  July  8,  at  8:30  o’clock 
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HARRY  ELLIS  DICKSON  Conducting 


ALL-BRAHMS  PROGRAM 
Academic  Festival  Overture 
Variations  on  a Theme  of  Haydn,  Op.  56a 
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The  Star-Spangled  Banner 
Symphony  No.  2,  in  D minor,  Op.  73 
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I.  Allegro  non  troppo 

II.  Adagio  non  troppo:  L’Istesso  Tempo, 
ma  grazioso 

III.  Allegretto  grazioso:  Presto,  ma  non  assai : 

tempo  primo 

IV.  Allegro  con  spirito 
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HARRY  ELLIS  DICKSON 


The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade;  and  his  notably  successful  Symphony  Hall  Youth 
Concerts,  which  enter  their  seventh  season  next  Fall. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

A.  & P.  Food  Stores;  Boston  Edison  Co.;  The  Boston  Globe; 
Boston  Safe  Deposit  & Trust  Company;  Cabot  Corporation;  Cott 
Corporation;  Elm  Farm  Foods;  Win.  Filene’s  Sons  Company;  The 
First  National  Bank  of  Boston;  First  National  Stores,  Inc.;  Ford 
Motor  Company;  General  Motors  Corp.;  The  Gillette  Company; 
Howard  Johnson  Co.;  Humble  Oil  & Refining  Company;  Jordan 
Marsh  Company;  John  Hancock  Mutual  Life  Insurance  Company; 
Marsh  & McLennan;  Morse  Shoe,  Inc.;  New  England  Merchants 
National  Bank  of  Boston;  New  England  Mutual  Life  Insurance  Com- 
pany; The  National  Shawmut  Bank  of  Boston;  Old  Colony  Trust 
Company;  Raytheon  Company;  Remis  Foundation;  Shell  Companies 
Foundation,  Incorporated;  Sheraton  Hotels;  State  Street  Bank  and 
Trust  Company;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 

The  announcer  is  Vin  Maloney  of  WHDH-TV. 


Chairs,  Inc.  ‘Victor  Recording  by  the  Bouton  Pop*  Orchestra,  Arthur  Fiedler.  Conductor 


voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


1690:  The  first  American  play 
was  “Gustavus  Vasa,”  written 
by  Benjamin  Colman  and  acted 
by  Harvard  students. 


to  starlit  concerts 

THE  CREATIVE  SPIRIT  FLOWERS  IN  NEW  ENGLAND 


From  a 

candlelit  stage.. 


The  arts  have  never  been  livelier  than  they  are  here 
today.  Every  year  increasing  thousands  from  all  over 
the  nation  refresh  themselves  at  our  cultural  springs. 
Many  speak  proudly  — and  rightfully  — of  the 
advances  this  region  has  made  in  industrial  technol- 
ogy. We  at  Old  Colony  are  equally  proud  that  in 
New  England  today,  the  musician  — and  the  writer 
and  artist,  too  — command  ever-widening  under- 
standing and  appreciation. 


THE  FIRST  & OLD  COLONY 

The  First  National  Bank  of  Boston  and  Old  Colony  Trust  Company 


Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Sponsored  by  the 
Trustees  of 


Arthur  Fiedler 

Founder  and  Director 

" Through  the  vision  and  diligence  of  this  native  Bos- 
tonian, symphonic  music  has  been  brought  to  thousands 
in  these  pleasant  surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(Omitting  Monday,  July  5) 

Wednesday  mornings,  at  10:15  to  11:15, 
June  30th  and  July  7th,  1965 


(L) 


Thirty -seventh  Season  of  the  Esplanade  Concei 


SYMPHONY  NO.  3,  “EROICA”  - BEETHOVEN. 

Although  in  his  preceding  two  symphonies  Beethoven  showed  some 
evidences  of  his  forceful  personality,  it  is  in  the  third  that  he  produces 
his  first  symphony  marked  throughout  by  his  own  distinctive  char- 
acteristics. Absent  here  are  the  backward  looks  at  Haydn  and  Mozart 
which  appear  in  the  earlier  pair  of  symphonies.  This  was  a favorite 
of  Beethoven  himself. 

Originally  he  dedicated  it  to  Napoleon,  thinking  him  a champion 
of  the  common  people.  But  when  his  idol  crowned  himself  Emperor, 
the  composer  angrily  blotted  out  Napoleon's  name,  and  rededicated 
the  score  to  “the  memory  of  a great  man.” 

GABRIEL  FAURE  (1845-1924) 

French  composer  and  organist,  he  was  for  fifteen  years  Director  of 
the  Paris  Conservatoire.  Among  his  students  can  be  numbered  such 
artists  as  Maurice  Ravel,  Georges  Enesco,  and  Nadia  Boulanger.  As 
a composer,  Faure  cultivated  the  delicately-balanced  idiom  expressed 
mainly  in  small  forms  such  as  his  piano  solos,  song  cycles,  and  chamber 
and  orchestral  pieces.  Of  his  larger  works,  the  best-known  are  his 
Requiem  and  Incidental  Music  to  Pelleas  et  Melisande. 

In  France,  his  reputation  has  steadily  increased  since  his  death,  and 
he  is  now  acknowledged  as  a composer  whose  music  embodies  the 
national  French  quality  of  grace  and  clarity,  and  also  as  an  important 
innovator  who  exerted  a profound  and  far-reaching  influence  on 
contemporary  French  music. 

ELEGY  FOR  VIOLONCELLO,  Op.  24  - FAURE  (1845-1924) 

One  of  his  best-known  miniatures,  this  work  is  characteristic  of 
Faure’s  expressiveness  attained  with  avoidance  of  exaggeration.  Orig- 
inally written  for  cello  and  piano,  it  loses  none  of  its  finely-balanced 
beauty  when  orchestrated. 

Richard  R.  Kapuscinski,  member  of  the  BSO  since  1955,  was  previ- 
ously principal  cellist  in  the  Philadelphia  Opera  Company,  assistant 
principal  in  the  Cleveland  Orchestra  and  principal  with  the  Baltimore 
Symphony. 

SUITE  FROM  “CARMEN”  - BIZET  (1838-1875). 

“Bizet,”  Tchaikovsky  wrote,  “is  an  artist  paying  tribute  to  the  spoiled 
tastes  of  his  century,  but  one  warmed  by  genuine,  sincere  emotions  and 
inspirations.” 

Rather  curiously,  it  was  contemplation  of  writing  an  opera  reflecting 
Bizet’s  methods  in  “Carmen”  which  resulted  in  Tchaikovsky’s  creation 
of  “Eugene  Onegin.” 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished  l 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BO 


ARTHUR  FIEDLER,  Founder  and  Music  Director 


FRIDAY  EVENING,  July  9,  at  8:30 

o’clock 

HARRY  ELLIS  DICKSON  Conducting 

Symphony  No.  3,  in  E-flat  major,  “Eroica” . 

Beethoven 

I.  Allegro  con  brio 

II.  Marcia  funebre : Adagio  assai 

III.  Scherzo:  Allegro  vivace 

IV.  Finale:  Allegro  molto 

The  Star-Spangled  Banner 

Elegy  for  Violoncello 

Faure 

Soloist:  RICHARD  KAPUSCINSKI 

1 

Suite  from  “Carmen” 

Bizet  \ 

1 

Prelude  and  Aragonaise — Intermezzo — 

1 

i 

l 

The  Dragoons  of  Alcala — Les  Toreadors 

\ 

1 

1 

ttttTttttTttttttTttt+tftttf+tTttTftTtttttttTtttt+fv 


HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade;  and  his  notably  successful  Symphony  Hall  Youth 
Concerts,  which  enter  their  seventh  season  next  Fall. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

A.  & P.  Food  Stores;  Boston  Edison  Co.;  The  Boston  Globe; 
Boston  Safe  Deposit  & Trust  Company;  Cabot  Corporation;  Cott 
Corporation;  Elm  Farm  Foods;  Win.  Filene’s  Sons  Company;  The 
First  National  Bank  of  Boston;  First  National  Stores,  Inc.;  Ford 
Motor  Company;  General  Motors  Corp.;  The  Gillette  Company; 
Howard  Johnson  Co.;  Humble  Oil  & Refining  Company;  Jordan 
Marsh  Company;  John  Hancock  Mutual  Life  Insurance  Company; 
Marsh  & McLennan;  Morse  Shoe,  Inc.;  New  England  Merchants 
National  Bank  of  Boston;  New  England  Mutual  Life  Insurance  Com- 
pany;  The  National  Shawmut  Bank  of  Boston;  Old  Colony  Trust 
Company;  Raytheon  Company;  Remis  Foundation;  Shell  Companies 
Foundation,  Incorporated:  Sheraton  Hotels;  State  Street  Bank  and 
Trust  Company;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 
The  announcer  is  Vin  Maloney  of  WHDH-TV. 


Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra.  Arthur  Fiedler.  Conductor 


voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


AN  APPRECIATION  AND  LOVE  OF 


FINE  MUSIC  HAS  LONG  BEEN  PART 


OF  THE  JORDAN  MARSH  HERITAGE 
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As  part  of  this  continuing  tradition 

TONIGHT 

We  are  happy  to  sponsor 
for  you  an  evening  of  fine  music 

/rtdm  Jim/i  CwfaMf 


Thirty-seventh  Season 


Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Sponsored  by  the 
T rustees  of 


Arthur  Fiedler 

Founder  and  Director 

" Through  the  vision  and  diligence  of  this  native  Bos- 
tonian, symphonic  music  has  been  brought  to  thousands 
in  these  pleasant  surroundings,  since  July  4,  1929” 
— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(Omitting  Monday,  July  5) 

Wednesday  mornings,  at  10:15  to  11:15, 
June  30th  and  July  7th,  1965 


(M) 


Thirty-seventh  Season  of  the  Esplanade  Conce\ 


OVERTURE  TO  “ROSAMUNDE”  - SHUBERT  (1797-1828). 

Although  this  lovely  piece  of  music  bears  the  name  of  the  opera 
“Rosamunde,”  it  was  actually  written  three  years  earlier,  as  an  overture 
to  another  opera,  “Die  Zauberharfe”  or  “The  Magic  Harp.” 

To  even  things  up,  the  actual  “Rosamunde”  overture  now  bears  the 
name  “Alfonso  and  Estrella.” 

“SURPRISE”  SYMPHONY  - HAYDN  (1732-1809). 

This  is  the  third  symphony  of  the  first  “London”  set  of  six. 

These  two  groups  of  symphonies  are  called  also  the  “Salomon”  sets, 
from  the  impresario,  Johann  Peter  Salomon,  who  engaged  Haydn  to 
come  to  London  in  1791  and  1794,  and  produce  six  symphonies  on 
each  visit. 

The  surprise  is  the  sudden  bang  on  the  drum. 

EINE  KLEINE  NACHTMUSIK  - MOZART  (1756-1791). 

A serenade  for  strings  alone,  this  is  one  of  many  charming  com- 
positions which  titled  personages  — and  even  wealthy  commoners  — 
expected  the  old-time  composers  to  supply  at  short  notice  for  enter- 
tainment at  social  functions. 

To  be  thus  bracketed  with  the  chief  cook  in  banquet  arrangements 
was  not  taken  as  an  insult  by  the  composer,  but  as  part  of  his  career. 

A LITTLE  WHO’S  WHO  ON  THE  STRAUSSES. 

Johann  Strauss,  the  Elder  (1804-1849),  is  called  “The  Father  of 
the  Waltz.”  With  his  partner,  Josef  Lanner,  he  pioneered  the  enlarge- 
ment of  the  waltz  from  a short,  repetitive  utility  piece  for  dancing,  to 
a varied  composition  notable  for  its  range  of  sentimental  and  orchestral 
interest.  In  this  he  ultimately  surpassed  Lanner. 

He  also  created  a remarkable  orchestra  which,  under  his  leadership, 
won  great  fame  in  his  native  Vienna,  and  throughout  Europe  on  tours. 

Johann  Strauss,  Junior  (1825-1899)  surpassed  his  father  in  develop- 
ment of  the  waltz,  each  of  which  from  his  pen  became  a suite  of  waltzes, 
with  introduction  and  coda.  His  rhythmic  subtlety,  his  adroitness  in 
instrumentation,  his  variety  of  expression,  early  won  him  the  title  of 
“The  Waltz  King,”  and  he  remains  its  unchallenged  possessor.  His 
orchestra  and  his  conducting  won  him  fame  equal  to  or  surpassing 
that  of  his  father  in  those  two  respects.  In  addition,  he  distinguished 
himself  as  a composer  of  operettas.  He  conducted  14  concerts  in  Boston, 

4 in  New  York,  in  1872. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BC 


ARTHUR  FIEDLER,  Founder  and  Music  Director 


« SATURDAY  EVENING,  July  10,  at  8:30  o 
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1 HARRY  ELLIS  DICKSON  Conducting 

F 
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j Overture  to  “Rosamunde” 

Schubert  £ 

j Symphony  No.  94,  in  G major,  “Surprise” 

I.  Adagio  cantabile : vivace  assai 
II.  Andante 
4 III.  Minuetto 

IV.  Allegro  di  molto 

a 

Haydn  F 

?• 

F 

F 
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F 
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|» 

2 The  Star-Spangled  Banner 

F 

F 

F 

4|  Serenade,  “Eine  kleine  Nachtmusik,”  K.  525 

3 Allegro — Romanze — Menuett — Rondo 

Mozart  f 

F 

F 

ft. 

^ *Tales  from  the  Vienna  Woods 

** 

Strauss  £ 

3 ^Overture  to  “Die  Fledermaus” 
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Strauss  f 
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HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade;  and  his  notably  successful  Symphony  Hall  Youth 
Concerts,  which  enter  their  seventh  season  next  Fall. 

The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

A.  & P.  Food  Stores;  Boston  Edison  Co.;  The  Boston  Globe; 
Boston  Safe  Deposit  & Trust  Company;  Cabot  Corporation;  Cott 
Corporation;  Elm  Farm  Foods;  Win.  Filene’s  Sons  Company;  The 
First  National  Bank  of  Boston;  First  National  Stores,  Inc.;  Ford 
Motor  Company;  General  Motors  Corp.;  The  Gillette  Company; 
Howard  Johnson  Co.;  Humble  Oil  & Refining  Company;  Jordan 
Marsh  Company;  John  Hancock  Mutual  Life  Insurance  Company; 
Marsh  & McLennan;  Morse  Shoe,  Inc.;  New  England  Merchants 
National  Bank  of  Boston;  New  England  Mutual  Life  Insurance  Com- 
pany; The  National  Shawmut  Bank  of  Boston;  Old  Colony  Trust 
Company;  Raytheon  Company;  Remis  Foundation;  Shell  Companies 
Foundation,  Incorporated;  Sheraton  Hotels;  State  Street  Bank  and 
Trust  Company;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 
The  announcer  is  Vin  Maloney  of  WHDH-TV. 


xckson  Chairs,  Inc. 


•Victor  Recordinjr  by  the  Booton  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


)N  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


1965  Mustang 


We’re  stall  making  collectors'  items 

(IT’S  A FORD  MOTOR  COMPANY  HABIT) 


Some  25  years  separate  these  famous  products. 
But  we  think  it  safe  to  say  that  they  call  up  very 
similar  emotions  in  the  heart  of  the  true  car  lover. 

Both  were  quick  to  win  public  recognition  for 
their  daring  and  difference.  Each  represents  an 
excellence  of  engineering,  styling  and  value  that 
puts  it  well  ahead  of  its  contemporaries.  These  are 
the  qualities  that  assure  a place  for  so  many  Ford 
Motor  Company  cars  in  any  automobile  Hall  of 
Fame  and  make  them  the  most  popular  by  far  with 
collectors.  To  name  a few:  the  indefatigable  Model 
T,  the  ubiquitous  Model  A,  and  the  zesty  Ford  V-8's 
of  the  late  1930’s.  And,  of  course,  the  unprece- 
dented Continental  Mark  I (shown  above)  as  well 
as  the  recent  editions  of  Lincoln  Continental  and 
the  Thunderbirds  of  today  and  yesterday. 

Yes,  we  are  still  building  collectors’  items.  Visit 
your  Ford,  Mercury  and  Lincoln  Continental 
dealers’  soon— you’ll  want  to  start  your  collection! 


FORD-BUILT  MEANS  BETTER  BUILT 


MUSTANG  • FALCON  • FAIRLANE  • FORD 
COMET • MERCURY 

THUNDERBIRD  • LINCOLN  CONTINENTAL 


RIDE  WALT  DISNEY’S  MAGIC  SKYWAY  AT  THE  FORD  MOTOR  COMPANY  PAVILION,  NEW  YORK  WORLD’S  FAIR 


Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Sponsored  by  the 
T rustees  of 


Arthur  Fiedler 

Founder  and  Director 

' Through  the  vision  and  diligence  of  this  native  Bos- 
tonian, symphonic  music  has  been  brought  to  thousands 
in  these  pleasant  surroundings,  since  July  4,  1929." 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(Omitting  Monday,  July  5) 

Wednesday  mornings,  at  10:15  to  11:15, 
June  30th  and  July  7th,  1965 


(N) 


Thirty -seventh  Season  of  the  Esplanade  Conce\ 


SYMPHONY  NO.  1 - BEETHOVEN  (1770-1827) 

A work  of  beauty,  delight  and  mastery,  it  has  been  looked  down 
upon  in  modern  times  because  Beethoven  repeatedly  surpassed  it. 
But  in  its  own  day  it  was  extraordinary  and  controversial.  After  all, 
as  a famous  critic  has  observed,  who  among  composers  of  the  times 
could  have  composed  anything  so  good,  except  Beethoven? 

VIOLIN  CONCERTO,  IN  D MAJOR,  OP.  61 -BEETHOVEN 

According  to  Abraham  Veinus,  in  his  notable  book,  The  Concerto, 
this  work  “stands,  even  among  Beethoven’s  greatest  masterpieces,  as  a 
model  of  melodic  invention,  spaciousness  of  design,  sheer  clarity  and 
logic  of  organization.” 

George  Zazofsky  joined  the  B.S.O.  in  1941.  He  particularly  distin- 
guished himself  as  soloist  with  it  in  the  past  season  in  Alban  Berg's 
Violin  Concerto. 

PRAYER  OF  THANKSGIVING- VALERIUS. 

A lthough  earning  his  living  at  various  legal  posts  in  the  Netherlands, 
Adrianus  Valerius  was  proficient  at  composing  music  and  words 
for  songs.  The  “Prayer”  was  printed  originally  in  1621,  in  a collection 
Valerius  published  of  Netherlands  national  songs,  together  with  some 
from  his  own  hand,  and  from  England,  France,  Germany,  and  Italy. 
The  inspiration  of  the  Prayer  was  a Dutch  victory  in  the  struggle  of 
the  Netherlands  against  subjugation  by  Spanish  and  Austrian  over- 
lords.  Valerius,  whose  birthdate  is  unknown,  died  in  1625. 

The  arrangement  is  by  Edward  Kremser  (1838-1914),  Viennese 
choral  conductor  and  composer.  It  is  one  of  a group  he  made  from 
selections  from  Valerius’  book. 

We  gather  together  to  ask  the  Lord’s  blessing. 

He  chastens  and  hastens  His  will  to  make  known; 

The  wicked  oppressing  cease  them  from  distressing. 

Sing  praise  to  His  name,  He  forgets  not  His  own. 

Beside  us  to  guide  us,  our  God  with  us  joining, 

Ordaining,  maintaining  His  kingdom  divine; 

So  from  the  beginning  the  fight  we  were  winning; 

Thou,  Lord,  wast  at  our  side,  all  glory  be  Thine! 

We  all  do  extol  Thee,  Thou  Leader  in  battle, 

And  pray  that  Thou  still  our  Defender  wilt  be. 

Let  Thy  congregation  escape  tribulation; 

Thy  name  be  ever  prais’d! 

O Lord,  make  us  free! 

Lord,  make  us  free! 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  B1 


ARTHUR  FIEDLER,  Founder  and  Music  Director 


SUNDAY  EVENING,  July  11,  at  8:30  o'clock 
HARRY  ELLIS  DICKSON  Conducting 


Symphony  No.  1,  Op.  21 

I.  Adagio  molto:  Allegro  con  brio 
Andante  cantabile  con  moto 
Menuetto:  Allegro  molto  e vivace 
Adagio:  Allegro  molto  e vivace 


II. 

III. 

IV. 


The  Star-Spangled  Banner 
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b 

Beethoven  £ 

► 
b 
b 
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b 


Violin  Concerto  in  D major,  Op.  61  Beethoven 

I Allegro  ma  non  troppo 
II.  Larghetto 
III.  Rondo 

Soloist:  GEORGE  ZAZOFSKY 


*Prayer  of  Thanksgiving  Valerius-Kremser  £ 
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HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade;  and  his  notably  successful  Symphony  Hall  Youth 
Concerts,  which  enter  their  seventh  season  next  Fall. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

A.  & P.  Food  Stores;  Boston  Edison  Co.;  The  Boston  Globe; 
Boston  Safe  Deposit  & Trust  Company;  Cabot  Corporation;  Cott 
Corporation;  Elm  Farm  Foods;  Wm.  Filene’s  Sons  Company;  The 
First  National  Bank  of  Boston;  First  National  Stores,  Inc.;  Ford 
Motor  Company;  General  Motors  Corp.;  The  Gillette  Company; 
Howard  Johnson  Co.;  Humble  Oil  & Refining  Company;  Jordan 
Marsh  Company;  John  Hancock  Mutual  Life  Insurance  Company; 
Marsh  & McLennan;  Morse  Shoe,  Inc.;  New  England  Merchants 
National  Bank  of  Boston;  New  England  Mutual  Life  Insurance  Com- 
pany; The  National  Shawmut  Bank  of  Boston;  Old  Colony  Trust 
Company;  Raytheon  Company;  Remis  Foundation;  Shell  Companies 
Foundation,  Incorporated;  Sheraton  Hotels;  State  Street  Bank  and 
Trust  Company;  Stop  & Shop  Super  Markets. 

Henry  B.  Cabot 
The  announcer  is  Vin  Maloney  of  WHDH-TV. 


acksnn  Chairs.  Inc. 


•Victor  Recording  by  the  Boston  Pop#  Orchestra.  Arthur  Fiedler.  Conductor 


ON  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


Sounds  of  a Summer  Night 

The  orchestra  is  still.  The  low  murmur  of  the  crowd  is  replaced  by  quiet 
applause  as  the  Maestro  crosses  the  stage  and  raps  sharply  for  attention.  Sud- 
denly the  night  is  transformed.  Great  music,  brilliantly  performed,  echoes  over 
the  New  Boston.  Were  proud  and  happy  to  have  shared  eleven  years  of  magic 
nights  like  this.  And  we’d  like  to  take  this  opportunity  to  thank  this  magnificent 
orchestra  and  its  conductor  for  the  enjoyment  they  have  provided  to  us  and  to 
the  world. 


